
Erik Satie (1866–1925)
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Le Chant guerrier du Roi Haricots
Marche

Anonymus (17. Jh.)
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Louis Köhler (1820–1886)
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Jean Henri d’Anglebert (1629–1691)
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Babiole
Jacques Christophe Naudot (ca. 1690–1762)
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Johann Nepomuk Hummel (1778–1827)
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Andante
op. 101 Nr. 60

Ferdinand Beyer (1803–1863)
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Scherzo
op. 55 Nr. 1 Ignaz Moscheles (1794–1870)
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Leopold Mozart (1719–1787)
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Edvard Hagerup Grieg (1843–1907)
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Allegro con moto

Johann Sebastian Bach (1685–1750)
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Félix Le Couppey (1811–1887)
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Ludwig van Beethoven (1770–1827)
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op. 125 Nr. 3

Stephen Heller (1813–1888)
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Allegro vivace

Andante
Johann Sebastian Bach (1685–1750)
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Bourrée
Leopold Mozart (1719–1787)
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Charles Villiers Stanford (1852–1924)
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Johann Christian Bach (1735–1782)
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Gavotta
Benjamin Carr (1768–1831)
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La Pernette
Chanson Française Vincent D’Indy (1851–1931)
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Prélude
Matteo Carcassi (1792–1853)
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Scherzettino
Félix Alexandre Guilmant (1837–1911)
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Franz Joseph Haydn (1732–1809)
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op. 137 Nr. 9 Henri Bertini (1798–1876)
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Carl Maria von Weber (1786–1826)
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Air
Wilhelm Friedemann Bach (1710–1784)
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Maria Szymanowska (1789–1831)
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Langsamer Walzer
Cornelius Gurlitt (1820–1901)
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Charles Gounod (1818–1893)
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Johann Sebastian Bach (1685–1750)
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Robert Fuchs (1847–1927)
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Carl Philipp Emanuel Bach (1714–1788)
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Adagio
für eine Glasharmonika (KV 356)

Wolfgang Amadeus Mozart (1756–1791)
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Der Bär
Vladimir Rebikov (1866–1920)
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Andante

Am Bach
Génari Karganow (1858–1890)
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